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Evolving Landscapes features the work of over 
20 photographers including Joe Cornish, 
Charlie Waite and Paul Sanders. The chosen 
photographers have helped push back 
the boundaries of landscape imaging in 
creative and new directions over the past 
25 years. Their work explores the whole 
spectrum of landscape photography, from 
traditional scenic shooting to urban and 

street photography taking in architectural 
and abstract work on the way, all captured 
with a broad set of techniques including long 
exposures and intentional camera movement. 

The show, arranged by Light & Land 
(lightandland.co.uk), is on for a short time but 
if you get the chance it's worth a look. See the 
end panel for details. The nine images shown 
here are a taster of what will be on show.

Evolving Landscapes
Photography is constantly changing and this special 
show created by photo tour specialists Light & Land 
looks at how landscape photography has advanced 
over the past 25 years, featuring the work of over 20 
great image creators

Val d’Orcia Dawn by Phil Malpas

Location: View looking across the Val 
d’Orcia from just below the village of 
Castiglione d’Orcia in Tuscany, Italy in  
May 2016.
Technical in: Taken using a Nikon D800 
DSLR with a Nikon 70-200mm f/2.8 lens at 
200mm. The exposure was 1/250sec at f/11. 
About the image: The Val d’Orcia in 
springtime is truly a special location. In 
particular if conditions are right, there is 

often low-lying mist that can be viewed 
from a number of vantage points as the 
sun rises over nearby Pienza. I have been 
lucky enough to witness this miracle over 
100 times and it is always exciting. On this 
day, conditions were perfect and ever since, 
everyone who was on the tour with us has 
referred to 25 May 2016 as ‘that dawn’! It 
was a wonderful shared experience that we 
will never forget.

Kyrgyzstan by Paul Sanders

Location: Tup, Kyrgyzstan.
Technical info: Fujifilm GFX with 32-64mm and 
Lee Filters 0.6 soft ND graduated filter. Shot in 
Acros with red filter film simulation mode. The 
final panorama comprises seven vertical shots 
stitched together. 
About the image: This image was taken during 
a recce of Kyrgyzstan and is possibly the quickest 
picture I have ever taken. I saw the horses walking 
in a line in front of the mountains and thought it 
would make a nice image – after all who can resist 
ponies in the snow? The horses were walking quite 
quickly so I abandoned my usual slow workflow 
and literally ran back along the road and across a 
field to get a viewpoint where the horse could walk 
into the frame and form a line across the image. 
I took seven frames with the black & white film 
mode and then stitched the JPEGs in Lightroom. 

Garage Doors by Charlie Waite

Location: West of San 
Diego, Andalucia, Spain.
Technical info: Nikon 
D800 with 24-120mm f/4. 
Exposure of 1/40sec at f/16 
and ISO 200.
Above the image: I had 
passed these garage 
doors many times and on 
each occasion, I felt that 
there were elements that 
conflicted with one another, 
yet I wasn’t confident that  

I could identify what  
these were.

Finally, I concluded that 
it was the sky that seemed 
to be the culprit. It was 
paradoxical that so often I 
thrive on a sky laden with 
building cumulus or high 
cirrus and normally don’t 
care for an uneventful sky 
with monotonous shades of 
blue. It took me some time 
to accept the lack of cloud.

Yet it was that cloudless 
morning that allowed the 
colours in the garage doors 
to find themselves again in 
the sky and sea beyond. The 
white garage surrounds 
seemed to replace a need 
for any scattering of cloud, 
which to my mind would 
have diminished their stark 
expression and ultimately 
would have loosened the 
photograph.

Blue Wave by Carla Regler

Location: Porthleven, Cornwall.
Technical info: Canon EOS 5DS R with 
Canon 100-400mm L IS II lens set to 110mm. 
Exposure was 1/15sec at f/22 and ISO 100.
About the image: We were greeted 
with stunning light on the morning of 
our workshop. We had started at a spot 

overlooking the harbour and as the sun rose 
we could see the waves looked lovely with the 
light on them. I took the group to the edge of 
the pier where the waves were breaking and 
creating lovely curls. I used slower shutter 
speeds to produce art-like images to enhance 
the curl of the waves.

Location: Gjirokastër, Gjirokastër county, 
Albania.
Technical info: Canon EOS 5D Mark III with 
a Canon EF 100-400mm lens.
About the image: As a photographer, it’s 
always interesting to explore a country  
so few people go to and one that isn’t already 
overexposed from thousands of other  
people’s photos.

Albania is full of photographic possibilities, 
not just for the surprisingly beautiful 
landscapes, from snowy peaks to still lakes, 
but also for local people, rural life and the 
often austere communist-era architecture, 
including moody abandoned villages.

This particular picture was taken early one 
morning in Gjirokastër in southern Albania, 
during a photography tour of the country that 
I co-led with Paul Sanders. We’d scouted a few 
locations the night before to give clients an 
opportunity to take some dawn photos from 
a vantage point near our hotel, overlooking 
the city, the valley and the surrounding Gjerë 
mountains. Rather than the wide landscape 
shot of the city and surroundings, I used a 
400mm lens and spent some time picking 
out details on the opposing snow-dusted 
mountains, including deep ravines, radio 
towers and lines of trees part-hidden by mist.

The morning light produced a melancholy 
blue colour across the landscape that I 
wanted to capture. I particularly like this 

one photograph for the feeling that these 
giant mountains were (like most people in 
the town at that time) sleeping, with the 

low cloud and mist acting as a massive 
blanket, and for the sense of light starting to  
break through.

The Big Sleep by Graeme Green

Supernatural – Into the Mystic by Matt Anderson

Location: Loch Oich 
Forest, Invergarry, 
Scotland.
Technical info: Nikon 
D800E and 70-300mm 
f/4.5-5.6 lens at 70mm, 
Exposure of 1/40sec at 
f/5.6 and ISO 400.
About the image: This 
image was achieved 
by complete luck. Joe 
Cornish had passed this 
area many times while 
driving workshops around 
Scotland. We decided to 
stop on this wonderful 
frosty morning. Fog 
from the nearby loch was 
creating a mysterious 
cloak to the landscape. 
Setting a cool white-
balance setting helped 
create contrasting colour 
with the warm autumn 
foliage. I took nearly 1000 
images in three hours.  

The series of images from 
this setting, ‘Into the 
Mystic’, has proven to 

be my most fruitful from  
a magnificent Light & 
Land trip. 

I used a 400mm lens 
and spent some time 
picking out details

We decided to stop on this wonderful frosty 
morning. Fog from the nearby loch was 
creating a mysterious cloak to the landscape
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Evolving Landscapes is on show at 
the gallery@oxo at Oxo Tower Wharf, 
Bargehouse Street, South Bank, London 
SE1 9PH, running from 18 July to 22 July.
Opening times: 11am - 6pm
Admission: Free
Featured photographers include: Adrian 
Beasley, Andy Farrer, Antony Spencer, 
Ben Osborne, Carla Regler, Charlie 
Waite, Clive Minnitt, Doug Chinnery, Joe 
Cornish, Graeme Green, Justin Reznick, 
Benedict Brain, Damian Demolder, Luke 
Whitaker, Mark McColl, Matt Anderson, 
Paul Sanders, Peter Hendrie, Phil Malpas, 
Sam Gregory, Sue Bishop, Terry Gibbins 
and Valda Bailey. 

  oxotower.co.uk/events/light-and-
land/

Go see the show

Patience by Andy Farrer

Location: Essaouira, Marrakesh-Safi, 
Morocco.
Technical info: Canon EOS 5D Mark IV 
with Canon EF16-35mm f/2.8L III USM 
fitted with a Lee Filters Landscape polariser. 
Exposure of 1/1250sec at f/6.3 and ISO 400. 
About the image: While on a recce in 2017 
for our 2018 Morocco tour, I spotted this 
wonderful mural on the harbour wall at 
Essaouira. The bustling port was busy with 
the fishermen unloading the day’s catch and 
the seagulls were enjoying the scraps. By 
positioning myself low down, I was able to 
avoid the top of the wall being in frame and 
then had to wait for a bird to pass into the 

crucial part of the frame. I had to wait quite 
a while for this cooperative gull and became 
quite a source of curiosity for passers-by, 
wondering why I was taking so long to 
photograph a mural.

Mesozoic X by Sam Gregory

Location: Eype Beach, Jurassic Coast, 
Dorset.
Technical info: Canon EOS 6D with Canon 
100mm f/2.8L Macro. Exposure of 1/8sec at 
f/16 and ISO 100. 
About the image: The image is part of 
a series referencing millions of years of 
shifting geology on the Jurassic Coast 
in Dorset. This area is an ever-changing 
landscape offering many image-making 
possibilities. I’m proud to show visiting 
photographers and students this 

internationally acclaimed area of the UK 
for Light & Land. From the wide vista 
to the intimate inner landscapes, all of 
which change from moment to moment, 
the Jurassic Coast encourages the artist 
to create their own aesthetic narrative. 
My ‘Mesozoic’ series uses photography 
to highlight the fluidity of the landscape, 
crafted and shaped by the elements over 
millions of years, and its journey from  
mass extinctions to shallow tropical seas 
and beyond.

Hekla Crater by  
Antony Spencer

Location: An aerial view of fog in the valley 
beneath a crater in the Icelandic volcano Hekla, 
June 2015. 
Technical info: Phase One IQ180 and DF+ 
Camera, Schneider Kreuznach 40-80mm lens at 
80mm. Exposure of 1/3000sec at f/8 and ISO 100.
About the image: Flying over the country of 
Iceland is an absolutely incredible experience. 
Viewing braided rivers and some of the world’s 
most interesting geology from above always 
produces new images and nearly always 
something unexpected. This was the unexpected 
view: a crater completely covered in snow after a 
late winter in the mountains of Iceland. The fog 
in the background was the finishing touch to this 
small, electric-blue, water-filled crater and snow- 
covered vista.

My ‘Mesozoic’ series uses photography to 
highlight the fluidity of the landscape, crafted 
and shaped by the elements

I had to wait quite 
a while for this 
cooperative gull 
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